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The cave-l ike entrace . 

T o claim that the controversial hotel 
p r o j e c t i n K a n d a l a m a is an 

env i ronmen ta l l y f r i end l y arch i tecture 
c o u l d s o u n d a c l i che . The pros and 
cons o f the p r o j e c t at t he leve l o f 
environmental pol icy has been argued 
about in other flora and in the media. 
The implicat ions o f the presence o f the 
hotel in the locat ion ove r l ook ing the 
a n c i e n t K a n d a l a m a r e s e r v o i r is 
contestable and w i l l be in the future. 
W h a t e v e r t he s o c i a l a n d p o l i t i c a l 
i m p l i c a t i o n s o f tha t p r e s e n c e , i ts 
architecture and the intentions behind 
it are a r g u a b l y e n v i r o n m e n t a l l y 
fr iendly. 

Usua l l y an e n v i r o n m e n t a l l y f r i end l y 
archi tecture is one that bu i lds in the 
environment w i t h what is accepted as a 
susta inable scale and o f susta inable 

material. Small is considered good and 
the use o f naturally occurr ing materials 
w i t h an a l l u s i o n to the v e r n a c u l a r 
t rad i t ion o f a part icular geographica l 
l o c a t i o n , e v e n bet ter . Yet, Geo f f r ey 
B a w a w h o s e b u i l d i n g s are usua l l y 
recognisable by some o f these virtues 
(1 ) has built at Kandalama a flat roofed 
bui ld ing several stories high. In what is 
possibly the most 'natural' o f the sites he 
has built on , in an area steeped in the 
history of the land, Bawa abandons the 
way o f bui ld ing he has lx=en recognised 
for and adopts a totally new language. 
Th is more than a n y t h i n g else is the 
greates t c o n c e s s i o n to m a k i n g the 
architecture environmentally friendly. 

Given the compl icated needs of a 162 
roomed luxury hotel , the bu i ld ing has 
been concentrated on the least possible 
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ground area wi thout compromis ing its 
essential f unc t ion as .1 be lvedere for 
obse rv i ng the beauty o f the natura l 
landscape around it. The site itself, at 
the base o f a rocky eminence in the 
j u n g l e is l u l l o f d r a m a t i c r o c k 
formations and ancient trees. The place 
is .1 haunt ot monkeys and many birds 
of prey w h o use the thermal currents 
above the rocks to fly. The overr id ing 
inf luence therefore was to restrict the 
hote l to an ex i s t i ng c lea r ing f r o m a 
p r e v i o u s use as a c h e n a b y 
surrounding villagers. Even here, most 
of the bui ld ing stands on giant pi lot, so 
as not to d is turb t h i ' natural f low ot 
rainwater ami the growth of vegetation. 
The ll. it roots w i t h natura l endemic 
v e g e t a t i o n goes a l o n g w a y in not 
chang ing the thermal balance o f the 
area too much. Only at the entrance and 
the public rooms does the bui ld ing cut 
dramatically into the rocky saddle that is 
a high area between two flat areas on 
which the room blocks are built. Here 
in the publ ic rooms the hotel is at its 
most o r g a n i c . The e x i s t i n g r ock 
format ions d ic ta t ing the shape o f the 
cave-like entrance and the rock wal led 
tunnel that leads f rom the reception to 
the main public lounges. The elemental 
f o r m s a n d c o n s t r u c t s o f t he si te 
becoming the walls ani l h\x>rs of some 
o f the rooms. Outside, geometric lines 
o f poo ls and terraces cut across the 
natural lines of the rocky outcrop. 

O n c e i n s i d e , the b u i l d i n g v i r t u a l l y 
d i s a p p e a r s , b e c o m i n g a ser ies o f 
vertical and horizontal silhouettes that 
support the horizontal planes o f f loor 
a n d roo f , t he essent ia l e l e m e n t s o f 
shelter. H igh ly po l i shed stone f loors , 
re f l ec t the sky a n d w a t e r o u t s i d e 
c rea t ing an i l l us ion o f these ver t ica l 
s u p p o r t s c o m i n g ou t o f the ve ry 
l a n d s c a p e . T h e r e is n o d e c o r a t i o n , 
n o t h i n g to d is t ract f r o m the na tura l 
surroundings. The bu i ld ing is strip|X.*d 
down to an architecture that is present 
o n l y to c rea te a ser ies o f v i s u a l 
sequences that move the visitor around 
the hotel, cverytime unvei l ing a different 
aspect o f the dramatic landscape. The 
straight l ine geometry o f the structure 
bunging it into sharper focus. 

The f e l i c i t ous i n c i d e n t s that are so 
m u c h a part o f Bawa's a rch i tec tu re , 
he re e n g a g e s d i r e c t l y w i t h t he 
i m m e d i a t e e n v i r o n m e n t o f the s i te . 
Huge rocks stand in lobbys suggesting 

the potency o f the env i ronmen t , the 
undercroft ot the d in ing room becomes 
.1 rock garden where .1 dramatic rock 
format ion is seemingly held back on a 
delicately f o l d e d conc re te re ta in i ng 
wal l . One of the staircases starts on top 
wi th .1 spectacular windswept view of 
the lake and descends to twist and turn 
a round a boulder that appears in the 
stair hall on the lower levels. The link 
b e t w e e n the t w o w i n g s o f r o o m s 

becomes .1 delicate arboreal wa lkway 
wi th the structure reduced to a series of 
vertical supports lor f loor and Hat roof. 
Like all of Bawa's buildings this too is 
f irmly rooted in the idea of place (2). 
Here the focus however is not on any 
vernacular or other tradit ion, but on an 
architecture that recedes in the view. 

Any bui ld ing is essentially an intrusion 
on the env i ronment . That is its very 

Rock wal led 
en trance tunne l 

in the publ ic 
r o o m s 

Recept ion area. 

The outs ide 
reflected o n the 

p o l i s h e d s tone 
floors. 
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The g e o m e t r y o f 
the p o o l in the 
landscape . 

B e d r o o m . 

The bu i ld ing 
rises seemlessJy 
out o f the 
e n v i r o n m e n t . 

essence - to change an environment to 
suit a human purpose. Usually they not 
on ly s imply change the env i ronment , 
but the architecture brings attention to 
the bui ldings as objects that represent 
the soc io -po l i t i ca l reasons fo r those 
changes . At K a n d a l a m a o n e o f the 
reasons f o r t he e x i s t e n c e o f t he 
b u i l d i n g o n tha t l o c a t i o n is t he 
e n v i r o n m e n t . B a w a o v e r c o m e s th is 
paradox by creating an architecture that 
rises seemlessly f rom the environment, 
holds its o w n and stands back to let 
the environment in . At every place in 
the b u i l d i n g the env i ronmen t asserts 
itself by its presence either visually or 
in material fo rm affecting the structure 
a n d f o r m o f the b u i l d i n g a n d h o w 
p e o p l e m o v e t h r o u g h i t . Th i s is its 
greatest v i r tue as an env i ronmenta l l y 
fr iendly architecture. 
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