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LIGHT AND SPACE

from factory to nature-loving corporate space

—

| his is a building which does not necessarily J

stand out dramatically from its surround- a
ings, but which would pique the interest

of any curious passerby due to its quizzical exte- {

rior. It’s the outcome of following a spontaneous i
design approach to the conversion of a former
chocolate factory to be the new headquarters for
Jinadasa Garments.

Perhaps it’s all in the design approach of Ar-
chitect Vijitha Basnayake, who manipulates his
design skills with a purpose; a creative visualiser 1
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who believes that “an interesting section would
lead to an interesting building,” which leaves all
his buildings with an organic and improvised
look. He is an architect who believes in “growing
his buildings out of the context, and being rather
uncomfortable in building structures which stand
out in the context.”

The Jinadasa Garments head office is en-
tered through a spacious entrance lobby, and
into three levels of office space accommodated in
an L-shaped building, a central lift and a court-
yard. The narrow, elongated wing of the L-shape
is rented out and Jinadasa Garments operates in
the front block facing the entrance, accommo-
dating a variety of formal and informal meeting
and working spaces. The meticulously detailed
mezzanines in the first floor definitely adds to the
upbeat vibes, while doubling up as additional of-
fice space.
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The building has several unique or outstanding aspects: it reuses an existing
building; is energy efficient; provides a considerable variety of custom-built spaces;
and has an overall look’ of having evolved from the low key setting. Archt. Bas-
nayake appears to have transformed an existing chocolate factory to a very ‘green
office building

[he building is entered through a veranda-like space under the shade of rool
eaves and a Bo tree across the road which is very much a part of the building in its
visual and spatial experience. The Bo tree (ficus religiosa), a sacred tree in Buddhist
culture and ritual has an inherent calming effect in the rustle of its leafs, extends the
boundaries of the building and creates a soft enclosure under the shade of its droop-

ing foliage at the entrance and filters glare-free light into the building
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['he rool is an element which is an inherent part of the

vernacular architecture ol Sri Lanka. We are comfortable
vith roots and eaves, which are necessary in our tropical
climatic conditions, and they are a culwurally important
element suggesting the idea of enclosure and safety. The
long-drawn rools propped into the structure at the en-
trance arca ol the buwlding, which are like giant tongues,
adds a familiar, comlortable feeling to the building

[he complex building facades are an outcome of the
purposes with which the architect has planned the in-
ner spatial arrangements. The interiors depend entirely on
natural light and venulation. The facade, thickly layered
with canopies, pergolas, rool caves, fins and pelali (rat-
tan blinds), 1s a sandwich of materials and devices, ma-
nipulated to draw in breeze and light and o keep out the
glare and rain. Not only does this help to keep the energy
costs low, but it also produces a refreshing breeze as air is
drawn in lrom the lenestrations and drawn out through a
centrally located courtyard

[he structure defines itsell as existing and extended,
the extended and the new is out of exposed steel and par-
tiiloning from porous steel grill work, all strategically used
to allow the natural breeze to travel through

[he interior has acquired an aesthetic, which is
techno-art-industrial, through its use of material texture
and color. The ndustrial look of the interior is heightened
by the bold use of light fittings, wall fans and exposed
service lines which are as straightforward and simple as
the way m which thz building draws the energy that it
consumes: a natural order
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The dramatic space inside with double height
volumes in places as central meeting places or
main working areas: low ceiling areas which ac

commodate services; lunch rooms and work areas

‘ [ and deck space wh
us !! more individual workstations all create an inter
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